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READING TRADIT ION

JEAN-PAUL BOURDIER

We are living,in a pedod variously called the decline of the new,
the age of mdss media; an age of postindividual, postindustrial,
postskucturalist and postmodern society. These labels can be quite
deceptive, for the absolute new has neverreally existed, "@d'no
longer equates dth "pgp," and "post" i\contempoqlt-lheory
d€es-\1!ryIl mm-aFier," uE-Q$):gties'@ *u
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The groving interest in raditional architecture among architects
may be viewed as a dgsire to seek betrer wavs for understanding

Pe+ 
treptargg,-herc

to earlier architecUnal
:ultnralnasis. Gene-rallv a{' t'/rJ'haditions orEEfire by a r

speaking, in tlie United
SFculnral pasts. Generally
/ a 4 .in Europe there is a need to

stg!l*! modernization and irc exclusive emphasis on @iffiiz--ea
tecbnology-9cri{cal scrutiny, while is Third V/orld countries
there is an imperaEffiToiE-ne paradox of how to benefit from J{ ?rdl
moder.rization,while retuming to the wisd6fr'-'lofffiet-
dependent values. These are processes that are different because
they are context-specific, bur a@ ro each
other.
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AN INTERDISCIPLINE

In rerent years the study of naditional and vernacular dwellings
and settlements has expanded beyond ttre limits of antiquarian and
nostalgic inreresr@3 disclph+e of its gwn (albeit a discipline
always.in-the.making) and a critical practice concerned among
other things wittr reaffirming regional/cultural identities and
breaking the monotony, if not the oppression, of standardization.

d.tta"g?
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remains plural; it manifests ibelf differently through a number of
key notions today, ificluding those of interarts, interculnualism,
and interdisciplinism. The erosisn of ttre old divide benreen high
cultwe and popular culnre has made it inoeasingly difficult to
draw any clear-cut line of separation. It is the&fore also of

On interdisciplinary work, Roland Barthes made an observation
that may well apply to the study of naditionaldwelLng, He wrote:
"Interd"isCiplinary studies, of which we hear so much, do not
merely con&,ont already constituted disciplinas (none of whibh, as
a matter of fac! coRsents to lcauc off). In order to do

negative connoiations, while othen investigatejgg!1g$g_
relation to qpecific bui!__envifg4e46- Bur the isJu-[rsome of

to accumulate attributes of raditionalitv to
come up with a better definition, or even to circumscribe the field.
Nor is it to simply invalidate the notion because of the many
specific negative csnnocatisns often implied in its use. The issue

certain fundamental assumptions so as to

are made

which

modifications of their limits.

Tradition is a te,nn that has often been or"a in@rro
@jy. ^A,s such, ithas been situated within a sysrem of binarv
oppositions (nanue/culture; beliefVscience; myttric}jffi
style/high style; change/stagnancy) whose use even as 44 rlplytic
tool is ofte4le4gcdye. in this period of the declineiTfre--Ii is
Eaafinffi6say that rnodernization can no longer prove to
be liberative in se. Much has been written on the failure of the
modem architectural project and its participation in the principie of
unlimited self-realizatio$ much also on its participation in the idea
of progress achieved with universal rationality and of eman-

\^!$:. AE
,VlnfiLl
br"kt)
f#"\rflv'W

. -) Interdisciplinary,-stutly-consisE in(

[r^1"t, / u.@gg-E-no.ong."1 Research on
therefore, no more 

-i6
rnerelore, no more t0 afchitechfie than to anthropology,
archeology, geography or art and architecture history - to name
Just a few. To avoid reiterating the values ttrat legitlmize each of
tho disc-iplines involved, perpetuating tlrereby the conventions

divisions and about the securiry and
hierarchy they imply, attempts at understanding the traditional
vernacular reality anil evenfirally at reviraliTing the roots of
contemporary design practice will necessarily re-examine some
basics that may now be taken for granted. I propose to contribute
here to_.1rygggglgrs that always need ro be raised, rhe quesrions
o, ou*ffisentanon.

- 
TRADITION.ANDPOSII\IODERNITY

1
Much has bern and bontinues to be said on the question of
tndition, xs marry of ihe contributions to this volume evidence.
Some of these conEibutions tackle the problem of defining rhe\.." ld<q,

j$gexploring at lengrh irs denotarions as well aiffiE-

naanth
6

extend beyond the limis of
research that cuts across

involving scholars in
social sciences. A feature of

glven

and Sophie Clement-Char-penticr, respectively. ls more to
pomts

t$J!9!4euEh-!o take a 'subiect' (a
ge two or three sciences around it.
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cipation at the scale of humanity, of which the colonial enterprise
was a comprehe-nsive manifestation. Never has the rejection of the.
belief in ttre need o break wfth radition in order ro install an
entirely new way of living and thinking been so widely and
diversely voiced. .A,s the philqso.pher Jurgen Ilabermas puts it,
"modemism is dominant but dead."2 What can be read in such a(hll

expad,fig'h^]^

nX longor
c,t{-l'h'vg

statemeltjs ffifom is still considered to be expanding, but
Ir ls rro longer c crs

lllamenernPorf
hen tra&ifiM
llog qar.l

.1,

\"^ry-gA
rnO da,rnt((

nderntsl
mncegt o{
hoclrhon

et we can't simply wort, against.it either,
because the modernist project has made us aware of ttre limiu of
merely "working against "

rts own carons of raditionality.
as the a modernist idea. The same

true for the
low technology. In a conts,xt where the felatiol begween uadition-
al and modprn |Hs lost 4 fixed temp,oral reference, tradition
perceived as a settled body of lnowled_ge that can be objectively
transfered, uncovered, mastered and laid claim to is at best
reacti.ve and at worst mo.{tlrary. Dead and circular answers feed
endlessly on dead and circular intertpgations. To say this,
however, is not to say that one can simply deny or surpass the
modemist values that condition exrstfnce tday. One often
partakes in perpetuating therh even while dismandrng thern, for the
question,-"where does moddrnity begin'and wherq does it end?"
nece,ssarily remarns unanswerable. And it is this very unanswer-
able quality th,at constitutes ihe condition of postnnoderniLy.

If tfre modemist concept of tadition remains Droblematic to all
suOies oofiosecailied
out by Weslemers like myself whose research focuses on non-
West'e"rn ars.hites.trrgl naditions (alttrough I ain no less fond of
those existing in the tifest). "Nost4!gic," "antiquarian,' and
'r1sg1641i.s'! are adjeetives that may rightfufly be aprplied to the
many wo,rks we p.roduce, anthropological or architectural, that
offer in theh interprerations not a imod€ of transmitting a

READINGTRADffiON JEA rv - P A U L B O A R D I E R
' l .
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knowledge buL supposedly, the knowledge- itself. -Instead of Bing
gbypa{q. 4env gr cgqsot,tt: problems raise4 we would have to

W The question, as I started out saying
wrth regard to the prefix "post" that accompanies the word modern,
is not that'of excludin! q legitimizing what comes ,,before," but
tbat of working with difficulties and uncertainties within a
continuum of past, present and future.

In discussing tradition and postmodernity, I am not referr,ing to the
"pure technique, pttre scenography" postmodelnism promoted by
Chades Jencks, as Frampon has put it;l no. to the one t€rmed
"neoconservative" by IIal Foster,'which r"sorti to pastiche in the
name of style and history - in other words which is marked by an
eclectic historisism that reduces historical periods to ruling-class
styles and relates to hisory mainly as "a store of styles and
symbols to plunder."4 Rather, I find more creative tho postmodern
condition as analyzed by. Jean-Francois Lvotard. *t o *roa._
work can only become modern when it is first poshnodern.
t

atits nascent stage, and this stage is constanL"5 It is interesting O
relate mIIi shternent to one by Yi-Fu Tuan, who writes in ttris

in time anC space in term of simple sgg,gessions or linear - -
clrronology. PosumodernisT.glg.6+ths that nye f M a,emerged in the lasr two decadFTnj'ffiarYa way of seeine a
into the atre4y+xisrinrcracks in rhJmodem D;E;-im;-aiol 

-t"r

?tvlas ilTfffi ffi ya way ofrethinking the relatio-lt.between iFe raditional and the &- ^
modem.:

wt^l ^-Yh

D

TnADrTloNA.L AND VERNrt CuLi,R:
DVYEI,LA,I.G ,A.S BELYG ON E,ARTE

If the study of faditional dwelling is an important one, ir is not
only because the world's population UV ana Urge is accop*oaatea

sense
vqry difteient, these min

level, since they both defy the modern tendency to view relations

in naditional dwellings, but also teca@
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g can be criticized for carrying a normative

building is a

and lligh German: "The way in which you are and I am, the
manne-r in whishwe humans qre onttreeartlr isBuan, dwelling

Building as dwelling, that is, as being on the earth, . . .
remains for man's ever-yday's erperience that which is from the
oufset 'habitual."'6 Dwelltlg therefore needs not be reduced to an
activity that one perfo.rrns alongside others, or to "having a roof
over our head and a cer-Ain munber of square meters at our
disposaln" as lr{orberg-Schulz has qritten.? The terms raditional

uaditionnlist in Afr-ican mattgrs, "was a living relationship of
participation, not of pue uilira1ign.n9 John+Turner made the now

o f a

"bq" "exist" and 'liye' -- that is ',to be alive." In the vemacular-c1iiexid:il-elling 66iioes wlui meanqglive:[
the traces thatpastliving has left."ll

TRANSndSSION: Trln QUESTION OF REPRESENTATTON

The A$tr\ scholar Cheikh A. Hampate Ba defines oral tradidon
as "th(lon$berween man and rhe sDoken word." HETilIij[.'iG

attitude sp.eciSing what architesture is and what ir is not.
However, one can also ugue that if architecnre mostly stands for
eninent edfices and monuments that are urban and aesthetically
imposing, it also qualiFres the practice of a profession and the
product of a professional - the architecl "Architecare without

but they are in

well-
to us from Old English

Ivan Illich went on
r€n4me this activity dwelliag, nacing it back to such notions as

READINGTMDmoN I E A N -p AU L B lunDIER

ffiIiffi"ffffi;,ffi&^

- In the definition advanged above, several questions are irnpiied.t,?Tfrff;H1i*;; .

werthe spoken wordG.-
in whinh 'rf"^ -r__-_,^-. 

)aks tor a-specific ideology of control, one.inwhich'thesignau*ebec""r;*;J;';;;:;'ffiH*,:l;
;l*j:1= ry* rona *,,ai nseJ;#i," man and word

Ee_Si'*&-rtri;"*-r.{oqung proves a priori *rat ffi-fr!ffi
of a realitv than rnnl awirfo-^- L--r-Jy ** ** :yq;"q ;ffif, ';#'ff;-ffiff:T
generation. .. . What is involved . . . t, ;; ;man who is ch"ins rhe erairra-o^ .r"@ttre valuE ef.

T1or, n 7
values the critisn word

pomts out,',written or ffihumanevidence-uitirffi

disappears, ro be repraced uy."nu"Jln; ffi;illr#J:iiThisbias 
!T**y iaces. onure oil;;;-i*"o word rakeson tle weight of fact, accounting for the .o""#r", classificationof societies hto those wim nistofr anfi;';i,lr"uf on rhe other

3ff *:::Tfl1*^'-'1g dai-i"v 
"il"eil'o1,,, ro nesrecror to underate 8ll other represenadonal ,uuJori'."4*" 

u'sEresr

res-is *ptoutur.l]fu*, varrrei ao rA- -^-. -^?l'...n#ttertunprootemaflcally.yalued as the {no*r ,"li-hle sffi,.ias well as ime most capable of describino qn.r-<- - I .,o 
_lrrest capADIO Ot describing gnd

Hgee4-Ab rn" quesEi-bTifrEfrilone shouldmorg tfustlin nnd 'o--o--.-d^--r -.,,rsve ,'uro l'usr[n onc rep-resenfational structure than in anotr,e. i,obviousty no}fffi*6e problem li.r. Each-rtu-c

HH#*-^.*{JP9L

What is emphasized in rhis living radition is thel r*ffitradition is thus ress an acr of r;";;;-fi;; o1transmission.rskr the worttriness of ths person who is carrying on the task of

lrna*;,"a.r"o
t^ugt4Ll!4
v
lnp,naus&"rtrt
on .i,he? w

h;t(1e,'

' t l

- 1 r '

gg$gl,-beurisnE@,-,
or drawing.

tvu*l tn @



ald the sqgten word" thus implies more@
the bonds that tie one person to another, one generation to another

claims of objec@sparency of descriBtion or
immediacy of experience. To say that the simplest cultural

and one people to anotheq the bo.nd that ties the strbjeet ts his or
her making; and the bond that ties one makhg or one mode of
transmission to another.

It is in the context of handins over. or of the value of the chain of
.ransmission a person is pa$-of (whettrer rhi@md;6F
r--+---+F

oflhe socif in question or an outsider), that representation
occupies a cenhal role. There has been; 1m:ffiF6mf
po5Bfficturalist critics, 4 imporant process for exposing the
iitnits ol-fgpr"s*trgB-
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transmitting, Hampale Ba also sess "the value of the chain of
Eansmission" that this person is part of. This "bond between man

accounts are intentional fabrications, and that interpreters
'constantly construct themselves and their products through the
subjecB they s.hrdy, is to repeat what may akeady sqund evideal
But to inco.rporate and mat€rialtze ttris in the ceative process of
understandrng and interpreting -- tlrc living hadition -- is to open a
ground that,o_ffers oo ready-made soiutisns or methodologies.

TTTEGRAPHICu\{ACE

W eury.r
I i.4o^erafioj-'-
\

Three means of representation 3gy3l! fgr rhe time being in the
study of naditional dwellings.-Tlgs" are ve{41 language, the
photographic image and the-----._ :examrnaDons nave Deen anc
of the l[rst lyo in the areas of writing, cinema and photography.
nut@ffipe.
o:ry:b and to architectural depiction in general. What I
constantly have to face and explore is preciselylhe.languagg_qf lafigUa9g
g1c,or cra*i"g.qs a toollolthinking anaiffiEfrffi af"da;q
could men[on here, for example, the teirdency in many cultural CS, q /DDf
research works to -resort to drawing as a mere instrument of L
communication, and an inadeouate one a.t that. This often results I r'
ii=.T*,"+. y^;;";.p#"; lhnKng

, I, 1,( rtlUAt
hrnkq'rn w a/w
ti*+rur^ord 4
ntru,ur,nrcd,ior -? fh& ,jat'' {d^'k ryY "q lgbreAQ/tu+r4\

I

Cilfrcal
to be mad€ of the uses

I  , .

' t

whac o,f
oAatn

v,etral lt
lhof? trrr4,
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.

II-9 Y3-E l' .NFlqerigbg$lnorreprucoutiona! drawing as merc instm-
raeElof -Elomilatiorl 

=-- --

represeilational (FIc. 1). Endless efforts.are often ryent in bringrngrepresetrEluonal €lc. 1). Endless efforts.are often qrntin
out the subtleties of veibal language, but little anention is

qraghr-c "' mg$Iatr, lhe lone of a line, i surfacerendering, tlp cf,oice of.'-

struchre our

space:

A.dn,^t tttq
4tvr
err^bu
vwi"ii fr
trunle4

is given to

(F-Ic.s.2, 11. Shape, volume, liEh-t, texture"
move.metrt GIGS. 4, s;, kinaesthetic experience of

rs not simnlV visual or menhl. If a schemauc

it is in most csseslbecause
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jnteractive process thqt inuolues eye, mind, h€il and A
for

information's sake is bound to remain fixed instead of constituting
a site for reading. It does not allow iself to grcw on the readei,
nor does it allow him or her to follow and rehace its itineraries.

WTd. 
repjeseltatiqnat arawings, -- diagrams and

e.laDorarc lne ano sulace drawlngs _ may both be used in a single
casg t_o intereret the drygl-iil$ F4itli @their fulctions are not interchanseable_- 

b ukan gambar Ag .bagus
To think with drawings is not a question of drawing well, or an
aesthetic-formalistic concern, although such a skill is certainly
helpfui to produce sensitive drawings. It is ra$gg exggg the

F.I G U R E S 2,3. Dogon dweilhg, Mali (left); Joolr dwclling. Scnegal (righr).
Lines.do sprak, e ianguage. Di.ffercnt modes of jrawing structurc rho vie.,o"i',
experience dilferen[y.

_t
bu*p

READINGTRADITION JE.4 N - P AU L B O A R D I E TI

n eskh5

I

r l

{ r  l
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The
representation of thr-ee.dimensionffisional
drawing is commonly done with plans, elevations, sections,
perqpeciives and axonomeEics. There is therefore alreadv a
pnmary range of possibilities within representational drawing.
Here I would fike to give just a few exam,ptes of what is involved
in the choi,ee of malqing a perspective as iompared to dmwing an
axonomeFic.

In other
reader It is a one-

two qpaces can be
vreweo; snowrng more spaces bghind through the device of
mnsparent walls will certainly clutter the drawins. Furthermore.drawing. Furthermorg
the perspectire o.rga'li3gg knowl_qgg in funcrion of what is

g61y-poin(
et-afisdrc

,b
Otre t lct9
re+dnj

immediately visiblelThe involveas 
.1eq,rirgs 

from the reada
is-passwg.since it presentsrea!ry ln-a form .he or she is already
accustomed to.

F I G U R E S  4 s .
Joola dwdling Qdt)

and Maodinka dwell-
ing, Senegal (nCh|.

Reoresentatimal
lFt-

cftlwtnQs can po
. + - . . l F : --ry.Iry

teslneuc concemg.
F..--rr-

Ilrcy can constrhrte a
omplcxlsvcrcd sirc-
for rcrdhq- snd their'--
tunctron ll not lnter-
ehangeeblc with tbat

gf the cooceptual
diagram,

READINGIRADffiON Jx.4rV.p AItL BOU RDIER
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I;l^9 -O_1,: _1._1f]" 
uy"hg, Senegal The cuuway perspecrive drawing usuallyotrers spaual expenence lrom a static point of view.

Wg-jor bird's'ele view), more specifically the
cucaway axsnomeuiic, (FIG. 7), requires much more initiative on the

as
of the d

rygg\ Toopenapff i
comes to mind regarding the bird's_eye overview is the familiar
miliury spirit, with its aerial photograihy and its precise mapping
of habitats and swounding tenain. 

- 
itre aesire to p".."iu. ""

phenome.non in iB entirety is certrainly not unrelatid to the
tendency to equatg visign wi*r connol knowledge and power.
Apprehending a non-professionally built environment with the eye "of a professional architect or anthropoiogist -_ as plan, section,
elevation and pcrspgcrive, or as aeJiptrerm"-r,i Oiss"ction,
classificarion and kinship-mapping -- is to parate in such a desire.
Sureiy enough, I find myself pleading guiity at almost every srep
on the path, becatse I lrye a partiiutar affection for maps __
although only the very old ones Lhat bear the traces of previous
voyages or the very elaborate oRes that inscribe the physical
quality of the terrain. To say this, however. is not to say that all
birds' eye.view r.aprasontation bears the same degree of iotalizing
controt and omniscience. There are ways of iesisting the dllgoveming and maxirnal overseeipg military spirit as well as the
modem goRsluner's desire for fast appropriation anC immediategratilication. And there are differenii, io ,rt" betweel aerial

well as the reader. It gives_an overall aerial
:lling while playing with ttre-iE?ils ofsof t

!.

j

RTADNGTRADNION T E ^ N - P A A L  B O U R D I E R  4 9

l
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graphic document" These differences lie precisely in the how and
why of the chain of transmission, rn the readings that result from
the production and circulation of the photographed or drawn
materials. Here I come back to the use of puspective and
axonomefric views.

axonomeric does not built i6.1t on the realistic standard of the
perspective with its vanisilng points, and hence all objects are
reproduced at the same scale and may be said to be slightly
distrcrted -- although ttuq may not be immediately evident O the
untrained eye. Second, ttre cutting away of a space is a deliberate
decision of the drawer and hence the process of assembling a
cutaway axono.metric is creatively demanding. In addition to
demandrng drafting and recording skills such as rime.consuming
measurements for precise scale, it actively solicits the initiative of
the dftwer. Where should one cut into a space and why would one
open up the wall(s) or roof(s) of a house? Furthermore, atthough
the cutaway axonometsic offcn an above-ground view, it allows

provoked not onl.y by the unusual angle of view but also b! ttre
range of reading possibilities and itineraries suggested. The reader
is not presented with one point of departure, and must choose and
make up a personal reading path. Needless to say, although I often
find the cutaway axonomeFic mo.re creative and challenging tlran
the perspective, t}tere is no tool of re.presentation that cannot be
used differently, and one can easily imagine the potential of a
series of perspectives $rat reconstitute an array of fragmenB of
reality, whilo leaving the work of assemblage to the reader 1rrc. B).

gsparent watts. The drawing ttrereby suggests an unTer:tanEifr!
of how rhe spaces inreract, while r{g[bg-SeJggd€-to ryaeine rhq
experienqejrlJelklng through several soaces with their offered

-g!9.-!iggen_ggjryi- The active involvemenr of tlre reader is

i - - ]
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drawer sets out

constraints, cultural specificities and professional

-l t,
o , { '

t r
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\

obligations), but also what has lnspired the drawing (how he or shesees and."coi;m.TTa expefrence, anffi;ml izes its punctum
;:^1: ,T"r:rl designation berween drawer and dwellini in thistntersublective and intercultunal encounter). Drawing noir" ,n"r"

earlier from ttampiffiilfiIlfrE
as quoted

unite man and word" doesGl



52 DWEL.IINCS SETTT"EMENIS & TRADITION

cxpression but as production enables the functions ofpreservation
ancl cnurnge, qo
ume nas come
Eyck sometime ago. "We caR m@t'sg1.3slnrs3' everywhere - in
all places and ages -- doing the sarne rhings in differenr ways,
feelilg the sarns differently, reacting differenrly to the same.',l5

R E F E R E N C E  N O T E S

l. Rotand Bqnhes, Tha rRrs 1,Lc of ltngqagc,k Hswer4 tnns. New york: Hill and
Wafg, 1986), ?. 72; Hal Fosler. cd. Thc Anti-Aesthet;c. Essays 6n postntodzrn
Cultrra (PonTovmsend, W,4,; Bay Press, 1983).
2. lurgcn Hab-ctmas, "Modemity -. An Incornplere Projca," h Fosrer, eA. The
Anti-Aesthetic, p.6,
3. Kennedr Frampton, "Towards a Critical Regicnalism: Sir Points for an
Architecture.,oJResistance," in Fosrcr, ed,.,The Anti-Aastiaric,pp. l6-30.
4. Hal Folter; Rqc-odrngs @onTownsend, Wlt: Bay Press, Dd51p. Z
5. Ican-Franmir Lyotard, Le Posatoderne eT,liqut aur cnfonis (patis: Edition
Calilee, 1986), p.30. Sec also Jean-Fnncois Lyorard, Tl:(. Posttlo.dern Condition:
A R.epart on Knowled.ge, G. Bennington and B. Masutni, trans. (Mhneapolis:
University of Mhnesou Prcss, 1984).
6. Mar-tin l{cideggw, Poztry, La4gaage,Thouglil, A,. Hqfs-tadrcr. rrans. (New yorlc:
llarp.er Colophon, 197 5), p. ln.
7. Chrigrian Norberg-Schu.lz, ?Ae Concept of Dwclling (l.Iew Yorkl Elecira-Rizzoli.
I 98s), p. 7.
8. Ivan lltich, Gender (New York: Panthbon., 1.982), p. 68.
9. Cheith Amadou H3mpars Bq, "The Uving Tradition," h L Ki-Zerbo, ed-,
General llbrary of Africa. Volu!.ne I: Mathodology ed Afri.can Prehistory,
(Berkeleyr Un iversity of Cslifomia Prcss, I 98 1 ), p. I 83.
10" Iohn Tumer, Hausing by People Sevt \e*l Panrheon. 197).
1l. ilich, Gender, pp. 119-20.
12. Hampate Ba. "Thr Livtng Tradition," p. 16?.
B. lba.,p. 167,
14- lbid.,p,166.
15. Bruno Qucyranne, "A.rchitecture and Tradirion," papcr presentcd at rhe
lnternational SymPosir-rm orr Traditional Dwellings and Setilerncnis, Dc*elen C,4,,
Ap|il 1988.
16. As.quoredain.Amolf ilcbing*, SlrnctwalLrm in Architactwe and urban
Plenfrins (Stutt8art Karl Knmer Vcrlag, 198O), p. 20.

53

HI\NDED DOW.N ARCH,SfECTURE:
TRADIT ION AND TRANSMISSION

PAUL OLIVER

9TI tt 
" 

past cenhlry there has been a growth of interest in thebuitdings of "non-riterate," "preJircrateTla,'unsophisticated,,
societies. But with an increaie ln 

"."a"ri" 
studies such termshave corne to seem p_ejontive i, ril fa;; of *re variery andcomplexity of the rylnres and communities considereq andphrases such a{ "architecture without 

"l.tir"rg,, 
have become

yl$y inadequate 
^r" .g:fi": rfr" n"r,,r-e,--o, quatiry, of their

. buildings. While "tradirioqal architec-G' has been frequentlyemployed as a substitnte term, its suitability, or the implications ofaccepting it, has not been s"ub,riected ro much scrutiny.

In this chapter I dirros, how the term ,,Eadidon,, 
has been. interpreted by anthropologists, and to, tte implied ,n;dr-;;

. its use have 
" 

OTl*^"ryn our comprehension of buildingconcepts and processcs. 
}fogip" among rhese i, *," ,."ogniti;i' that the establishment and maintenanr" & 

" 
t 

"Oirion 
requires thepassing of its essential elements from the members of ;grJp;their successon. Thismay often be .onAo"t"O verbally, and thereare a number of vehicles 

9! uu4l hadition, often formutaic iinatrre, some examples of which I cite. other, non-verbal meansare of no less importance. It is ,y 
"nnon,ioi tfrat in n" ,toOyi-ftradition in architect're it is ttre t ansmission-of haditions that is. least researched and yet moJt essential to its understandins.
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